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‘OutofBeirut’ sees Lebanese
artists addressingthe
psychological fallout of years
ofcivilwar, says Sarah Kent

il war brokeout in Lel anon,
Mona Hatoum wasstranded in Lon
Since then, she has become internationally
}\rm\nmrwon\d watalludes toseparation,
repressionand torture. What, thfmgh. of
theartists whoremained in Beirut where
thereare nomuseums or galleries to pro-
mote them? ‘Out of Beirut' reveals that the

war produced a generation of ar Keen
toaddressthe hological wounds that

still fester 16 yearson.

Whena car bomb killed Prime Minister
Rafik Hariri in February last year, thou-
sands of people pou..d into Martyrs'
Square in protest. Armed witha video
camera, Ziad Abillama recorded people’s
reactions to the murder. ‘It goes beyond
the death of a politician,’ saysa young
man. I'sanact of war, thesymbolic
equimlemm'lh( destructionof the Twin
Towers'. Thave the feeling it was Lebanon
that wa >d»¢\~1mtgd, saysawoman
whileanother suggests that the Lebanese
need collective psychotherapy. In effect,
the work in this exhibition marks the
beginning of that process, especiallyasa
combination of strict censorship laws and
the possibility of reprisals makes people
wary of speaking openly; Abillama dis-
guises people’s identities by showing only
their mouths.

During the civil war, thousands disap-
peared; sometimes their bodies were

returned but more often the victims were
never heard of again. [Anmjo*elge fol-
lows the Green Line that divided East
Ixom West Beirutand wasone of the main
zones, asking people if lhn Anw.
ne who was taken. Some refus

n.ip,x(l \\ hy bn'lqup JlN)k: pain
again?' oneman. Tt's best to for ;,e"
Frustrated by officialinertia,amanina
cafésaysbitterly, “The g government won't
talk so why should we? When pmv)h dis-
cover that the film willonly beshown
abroad, someare willing toshare th
memories. People disclose the loss of s
brothers, nephewsand neighbours. A
member of a rap band whose grandfatt
father and uncle were idnapped recal
\'.o"n]kd with corpses. ‘Now they're for-
gott wesays, ‘asif murder is 4
Witnessing people confronting painful
memories may sound voyeuristic, but
when officialdom espouses amnesia and
denial, the opportunity togive voice toth
truthacts| safety valve—arelease.
Joana Hadjithomas and Khalil Joreige
have produced a set of postcards of
Beirut’s famous tourist spots taken in
1968 by Abdallah Farah, a fictitiou
togr apher. Salvaged during the war from
arah's bombed-out studio, the damaged
negatives supposedly form the basis for
images whose battered appearance ec hoes
the destruction of the places they recc
Akram Zaatari addrc:\ es the fearful
excitement of war. On June 6 1982, he pho-
tographed Israeli planes bombing south-
e Lebanon. He was 16 at the time. ‘Tused

herecalls,
mate fire H
threats. Theyv

shotsof adrenaline.”

Combined intoa dramatic panorama, the
images now testify

to the beauty of vio-

(xiw!ml m.

Ali Cherriaccompani
framed shots of damaged buildings with
extracts from his translation of Yukio
Mishima's memoir ‘Sunand Stee!’. Tused
tobeel uc(l I.ciwmfac ty
eating its y
pointmen ar i
that the war hx(‘.c'uk-d T'heliteraland
metaphoricdarkness of war had given
way to ‘the mercile
analmost halluci
seemed tobe mel the heat... Ibegan
tobesuspiciousof the light in which Thad
putsom uch trust during the war.”
ghtorb blinds you, he concludes that,
by thelight of the sun, “Theonly reality
thatstares back at you is death.’

InSouth Africa they adopted ‘truthand

cautifully

recor on’ asa way of confronting the
pastand moving Iom' ;in Lebanon
they seem tobe turning a blind eye to the

ruthand relying onamne
rifts. By probing theirown

[ and those of others,
theseartists are beginning the difficult
process of confronting the lightand the
unpalatable truths that it reveals
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